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Guidance Sheet No. 5: USING THE FULL ROCK ART RECORDING FORM 
 

 

The recording form should be completed with reference to: 

 

a) existing IAG rock art records and drawings as provided 

b) observations and measurements in the field 

c) supporting information available on the Internet (see GS13) 

 

 

The Ilkley Archaeology Group (IAG) Archive 

The majority of panels on the Master List have been recorded previously (in some cases more than 20 years ago) 

by the IAG. We will be incorporating the information from these records into the new ERA database in various 

ways, described in detail in each section below. The IAG records should be used as a guide to help identify the 

panels but may need updating, expanding, or amending based on your current observations in the field.  

 

Other information (See GS13 for details) 

The Master List includes SAM and HER references for most panels. There were added as part of a desk based 

exercise and the accuracy of this cross referencing needs to be checked in the field. It is essential that the SAM 

and HER records are consulted prior to recording, and any pertinent information included in the Notes parts of the 

recording form. Other information about nearby archaeological features, conservation areas, etc. may be obtained 

from the DEFRA Magic website. Some information such as distances and directions may be obtained using Google 

Earth, but this should not be used as an alternative to observation in the field. 

 

Draft Forms 

You may wish to use pencil notes and drawings in the field to create a draft form, and use this when you return to 

inform further checks or to share with other team members, before you create a final version in black ink. The 

paper forms will provide the basis for data input, and the two drawings (B4 and B8) will be scanned and included in 

the ERA database. The forms will be archived at the end of the project. 

 

Defining a Panel 

Please use a separate recording form for each rock art panel. A panel is defined as a discrete carved surface. 

Where carved areas are separated by at least 1 m width of turf or other vegetation, or there is a clearly defined 

break, each separate carved surface should be recorded as a different panel, even if it was originally part of the 

same rock surface.  

 

Note: if previous recorders have used a different convention for dividing the carvings into ‘panels’ please follow that 

already used.  

 

 

Administration Section 

The Project Name is CSI: Rombalds Moor. (This may be pre-printed on the forms). Please enter your Team name 

(Red/Blue). Give the name(s) of all individuals responsible for recording.  

 

Please indicate which sections of the form have been completed (Section A must be completed for all panels on 

the Master List and any new panels identified during the present project).  

 

The final ERA ID will be assigned automatically when the data is uploaded to the ERA database at the end of the 

project. During the project the Panel Name and Number should be used to identify individual panels and all their 

associated records (e.g. photogrammetry recording forms, etc.).  
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SECTION A: To be completed for ALL panels 

 

Section A does not require the panel to be viewed in the field and may be completed before or after Section B. The information 

may be available from previous publications, from database (internet) searches or can be requested from local authorities.  

 

 

A1. Identifiers 

Panel Name and Number 

Please use the name and number indicated on the Master List and ensure that alternative names are recorded in Other Panel 

Names. If the panel is a new addition to a group of known panels use the same name but add the next sequential number/letter 

following any prior conventions. For completely new panels use a name that relates to the area or nearest feature that appears 

on the Ordnance Survey map (e.g. Barningham Moor, Marwood). If more than one panel is discovered in close proximity use 

the same name, and add a sequential number, e.g. Barningham Moor 1, Barningham Moor 2. The Panel Name and Panel 

Number will together form a unique identifier.  

 

Other Panel Names 

Please add any other names which have been applied to the panel in the past, for example Woodhouse Crag 01 is also known 

as the Sepulchre Stone.  

 

 

Existing identifiers/references See GS13 for more information. 

 

NMR Reference 

National Monuments Record unique identification number (sometimes called the HOBUID – Heritage Object Unique Identifier). 

In some cases, a number of separate rock art panels may be lumped together under a single ID; in these instances, this ID 

should be entered onto each recording sheet.  

 

SAM Reference 

The Scheduled Ancient Monument (SAM) Reference will only apply to panels that are themselves scheduled or which occur 

within a scheduled monument (e.g. a stone circle) or scheduled area. 

 

Local HER/SMR References 

Historic Environment Records (Sites and Monument Records) are maintained locally, for example by County Councils or 

National Park Authorities. Please indicate the reference number and the source database. You may enter two references for 

each panel if needed. (Some panels may appear on more than one database).  

 

Other 

For panels recorded by IAG, please add the reference number in the following format: IAGnnn  (This number can be found on 

the Master List).This is the number assigned to the panel in the IAG 2003 publication, The Prehistoric Rock Art of the West 

Riding and ongoing database maintained by Keith Boughey. Some panels also appeared in an earlier IAG publication, The 

Carved Rocks of Rombalds Moor. If the corresponding panel number in this publication is also known, add the number in the 

format CRRMnnn. 

 

Enter any other numbers relating to the rock art panel, for example if it has been previously catalogued or is listed on the 

Portable Antiquities Scheme database. Note: Museum Accession Numbers are recorded in Section A4.  

 

 

 

A2. Location (original find site) 

County 

This is the county where the panel was originally found (please use post-1974 county designations). For this project please 

enter ‘West Yorkshire’ (This may be pre-printed on forms). Note: for panels that have been relocated (e.g. to a museum) this 

may not be the same as its current location. 
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OS National Grid Reference (NGR) 

Please record the grid reference for the panel, for example, NZ 12345 67890. If 

you are reading from a map please remember that eastings (read from left to 

right) form the first part of the reference; northings (read from bottom to top) 

form the second part. Your grid reference should have at least 8 figures.  

The diagram represents an OS map. The estimated grid reference for the dot is 

NU 1375 2785. For more information about the National Grid see the Ordnance 

Survey website. 

Indicate the method used to obtain the grid reference. It should preferably be 

determined in the field using a hand-held Global Positioning System (GPS) 

device, but if this is not possible it may be taken from an OS map or from 

secondary sources such as HER/SMR, SAM or NMR records. 

If the NGR recorded by GPS differs from the NGR on the Master List please 

record the new location and refer to the change in Location Notes (see below). 

(This may be due to increased accuracy with GPS systems, or the panel may 

have been moved during land management or other activities). 

 

A3. Panel Type (original archaeological context)  

This indicates the broad panel classification. Note: ‘Portable’ is defined as any stone that could be carried by one or two people 

(please don’t test this!) 

Art in the landscape (not portable) – select this if the panel is a free-standing boulder, is on bedrock, or is a cliff wall or a 

rock shelter (where the cliff overhangs), and has no clear relationship with any other structure.  

Art in a structure (not portable) – select this if the panel is a fixed part of a burial cairn (e.g. kerbstone, cist slab), part of 

standing stone monument (e.g. a stone circle, standing stone, stone row), or other structure (e.g. a field wall). Please 

describe any other structures. 

Art on a portable stone – select this if you think the panel could be carried by one or two people and is part of burial cairn 

material (e.g. a ‘cobble’), is a surface find without archaeological context, is from some other context (e.g. clearance cairn, 

field boundary), or the original context is unknown. Please describe any other contexts. 

 

A4. Current Location & Provenance  

At original location – select this if you believe the panel to be in its original archaeological context. This includes all panels 

found in prehistoric structures such as monuments and burial cairns.   

Moved from original location – select this if you believe the panel has been reused in structure (e.g. a building, field wall, 

iron age hill fort, gatepost), relocated but is not included in any obvious structure (for example moved to the edge of a cleared 

field, or to a secure location such as a garden), or placed in a private collection or museum.  

If the panel is in a museum, please indicate whether it was obtained via an excavation, from a private donation or if the 

provenance is unknown. Please record the name of the Museum and any Accession Number. 

Documented as lost – select this if the panel is known to be missing (e.g. the panel was removed but there is no record of its 

current location or owner) 

Documented as destroyed – select this if the panel is known to have been destroyed (e.g. by quarrying).  

No documented location – select this if previous records of the panel do not include an exact location, e.g. a grid reference. 

Not located in the field – select this if you have looked extensively but cannot find the panel using location information from 

previous records.  

If the IAG description on the Master List indicates that the IAG were unable to locate the panel, you should still conduct a search 

in the vicinity of the grid reference given. Vegetation and land management changes may have resulted in the exposure of 

panels which were covered at the time of the IAG survey. 
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A5. Nature of Access 

Information about Rights of Way and Open Access Land (CRoW) are shown on modern 1:25,000 maps or can be found on the 

Countryside Access website at www.countrysideaccess.gov.uk, or from many local authority websites (see GS13 for more 

information). Always seek necessary permission.  

 

 

 

 

 

SECTION B: To be completed only for panels visited by the current recorder.  

If the panel is known to be lost, destroyed or could not be located, please leave blank. 

Sections B1 – B5 relate to panels in situ in the countryside. For panels in museums or private collections please leave these 

sections blank. 

 

Date of Visit 

Enter the date that you visited and recorded the panel, either in the field or in a museum or private collection. If the recording 

took more than a single day just enter the first day. 

 

 

B1. Conservation and Management Information 

 

Please record the distance (in metres) from the rock art panel to any of the features which occur within 250 m. This information 

can be obtained from Google Earth. Note: Habitation is defined as any permanently inhabited dwelling, e.g. a farmhouse or inn. 

Bridleways are shown on the OS map as a dashed green line (                         ); footpaths are shown with shorter dashes ( - - - - - ). 

Is the land Open Access or under an agri-environmental scheme such as Environmental Stewardship? If you are unsure leave 

blank. 

Is wheelchair access to the site possible? 

Is there any interpretation present? This may be a board or signpost with information about the carvings. 

If the panel is within a forested area, is this currently ploughed, newly planted, mature or recently felled? 

 

B2. Current land use 

 

Tick all that apply to the location of the panel. In the majority of cases for CSI: Rombalds Moor this will be Heathland/Moorland. 

Information about Conservation Areas can be found on the DEFRA Magic website (www.magic.gov.uk/website/magic/) (see 

GS13 for more information). 

Heathland/moorland – land is that is unenclosed with rough grass, heather and/or bracken cover. 

Undisturbed grassland – enclosed grassland which is not actively managed to improve the quality of the pasture, or only 

managed at a low intensity.  

Improved pasture – land that is enclosed and has been improved through mechanisms which might include stone 

clearance, drainage, ploughing, re-seeding and fertilization. 

Wood/forest – a plantation, or a natural/managed woodland or forest. 

Bog/marsh – a boggy or marshy area 

Arable – panel within or at the edge of an arable field or ploughed land. 

Urban – built environment including parkland, gardens, thoroughfare (any form of vehicular track), waste ground (area of 

untidy and agricultural waste land), golf course etc. 

Military – land owned the MoD., e.g. for training. 

Conservation – area set aside for nature conservation, e.g. Woodland Trust or Nature Reserve. 

Other – please describe any other land uses not covered above. 

 

http://www.countrysideaccess.gov.uk/
http://www.magic.gov.uk/website/magic/
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B3. Current Condition  

This section is very important. It will record the condition of the rock and the carvings, and will alert Heritage Managers to 

situations where conservation and/or management are needed urgently. The information will also provide a snap shot of the 

current state of the carvings so that they can be monitored in the future to assess whether there has been any change in their 

condition. Remember, this section records only the current condition; potential future threats are recorded in Section B12. 

 

A range of factors may have affected the condition of the rock surface and the carvings. These can be grouped into three main 

categories: (1) physical/chemical erosion; (2) biological coverage; and (3) human/animal impacts.  

 

Specific evidence within each of these categories is listed on the left hand side of the condition recording sheet. There are three 

sets of tick boxes running horizontally across the page. These allow you to estimate the following: 

 

 extent of damage across the whole exposed rock surface 

 extent of damage to the carvings 

 

To estimate the extent of the problem, assess what proportion of the rock surface or rock art is affected (none, less than 1/3, 

1/3-2/3, or more than 2/3). Please tick the relevant box. 

 

Further help with assessing condition is given in Guidance Sheet No. 7: Current Condition and Potential Threats and Guidance 

Sheet No. 8: Recognising Biological Growths. 

 

 

B4. Condition and Threat Notes 

Please include any information which you feel is relevant to the conservation and management of the panel. You may wish to 

expand on the assessments made in B10 and B12, or to comment on other issues which may be relevant,  

 

 

B5. Potential Threats 

Leave blank for panels in museums or private ownership. 

 

This section will allow Heritage Managers to identify the panels most at risk and help to target preventative measures to ensure 

that damage to panels is minimised in the future. 

 

As with the condition recording there is a similar range of factors that may present a threat to the rock surface and the carvings. 

These are grouped into the same three main categories: (1) physical/chemical threats; (2) biological threats; and (3) 

human/animal threats. Specific examples of each of these categories are listed on the left hand side of the condition recording 

sheet.  

 

To estimate the severity of the threat use a scale of 0-3 for each of these where 0 is no threat and 3 is a severe threat.  

 

Further help with assessing condition is given in Guidance Sheet No. 7: Current Condition and Potential Threats and Guidance 

Sheet No. 8: Recognising Biological Growths. 
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B6. Landscape Situation 

Terrain CSI Recorders please leave this section blank 

Select the option which best describes the terrain in the immediate vicinity, i.e. within 500m of the panel.   

Sloping (e.g. hillside) – panel is on a slope, for example on the side of a hill or valley.  

Flat (e.g. plain) – panel is on predominantly level ground. This may be at any elevation, e.g. plateau, a coastal plain or a 

terrace. Also select this option if the panel is on the top of a small knoll which is not the highest point in the area, or is on 

slightly undulating but predominantly flat land. 

Position 

Select the option which best describes the position of the panel in relation to the topography within 2km of the panel.   

 

Top (e.g. summit) – panel is at or close to the highest elevation in the area for example a hill top, valley ridge, or plateau.    

For the CSI project, only panels around Whetstone Gate, Thimble Stones and Doubler Stones allotment should be 

categorised as being at the top. 

 

Middle (e.g. hillside) – panel is moderately elevated compared to the local topography, for example on a hill or valley side, 

or a terrace. The majority of panels recorded for the CSI project will fall into this category. 

Bottom (e.g. valley floor) – panel is low-lying relative to the local topography, e.g. in or close to a valley bottom, or on a 

coastal plain. Also select this option if panel is on a small knoll in the valley bottom.    

 

Proximity to water 

Record these relationships if the carved panel is within 100 m of a spring or water course (e.g. a stream or river), or within 2 km 

of a lake (or tarn/pond) or of the sea. Include only natural bodies of water (not reservoirs or quarry pools). 

Distances should be to the nearest metre and can be measured using Google Earth or an OS map. (See GS13). 

 

Underlying geology 

The underlying geology for the present project will be ‘Sedimentary’ and ‘Millstone Grit Series’ in all cases. This may be pre-

printed on the forms. 

 

 

B7. Prehistoric Features within 250 m 

Please tick any prehistoric features present within 250 m of the panel. If you are unsure use the Other box to describe the 

feature rather than guessing. Very useful guides to identifying a wide range of archaeological features and structures can be 

found on the Archaeology Scotland website (http://www.scottisharchaeology.org.uk/index.php?q=node/50), under ‘Identification 

Guides’. Although this information is most relevant for Scotland, much of it is also very helpful for identifying English 

monuments.  

 

Other useful information can be found on the Internet, for example on the DEFRA Magic website (http://magic.defra.gov.uk/ or, 

for example, from local County Council, National Park or other HER records. See GS13 for further information. 

 

B8. Location Notes (See also GS14) 

The purpose of this section is to provide a description of the physical setting and archaeological context of the panel, to 

correspond with the B9 Location Sketch. This will help locate the panel again in the future, and may help to identify similarities 

between sites chosen for carving. Avoid overly wordy text, ambiguities, or personal reminiscences. However, you may want to 

include folklore or historical detail of relevance to the site, with references where possible.  

 

Note: If the GPS location of the panel differs by more than 20 m from that recorded by the IAG, please note this here. If you are 

unable to locate the panel please indicate the extent of any search. 

 

The more you can understand about a site, the easier it will be to write a description, so it is worth spending some time exploring 

the surrounding area and discussing what you find with other members of your team. You should aim for clarity, succinctness 

and accuracy. A good site description can take time, but the more you practice the easier it will become. You may find it helps to 

make brief notes in the field, recording the key points, and then work these up into a concise, well-crafted site description when 

you get home. 

http://www.scottisharchaeology.org.uk/index.php?q=node/50
http://magic.defra.gov.uk/
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Your location notes should include any information already recorded in the IAG description, where this exists, plus your own 

comments (see example form). You may wish to copy the IAG description to the form before you go out into the field so 

you can check this information against what you see, and then add any additional detail. When writing your location 

notes, it is a good idea to start with the physical setting of the panel, then move on to the archaeology. Try to include the 

following: 

 

 The nature of the terrain (eg flat, sloping, undulating) 

 The aspect or orientation of the surface on which the panel is located (eg N facing) 

 Views or outlook, where relevant (eg extensive views N over the Wharf valley towards Addingham Moor) 

 Vegetation (eg heather moorland) 

 Proximity to water sources, roads, gates, fences, or rights of way, with names where known or noted on the OS map 

(eg about 500m due W of the small Backstone Beck and about 200m NW of a bridleway) 

 Any other features that may help locate the site in the future (eg close to a large rock outcrop, situated 10m to the S). 

 

Then put this all together into one or two succinct sentences. For example:  

The panel is located on a gentle, N facing slope with extensive views over the Wharf Valley towards Addingham Moor. It lies in 

heather moorland about 500m due W of the small Backstone Beck and about 200m NW of a bridleway, close to a large rock 

outcrop situated 10m to the S. 

 

Next, add any archaeological detail. It helps if you have already had a good look around the area and noted everything you can 

identify, including any rock art panels within the area you are surveying. Avoid making any unsubstantiated claims or 

interpretations about the archaeology, as these can be misleading. Things you might want to note are: 

 

 Rock art panels, with their names and numbers (where relevant) 

 Archaeological features, including any old trackways. Where possible, try to note these in chronological order 

 The distance and direction of archaeological features to the rock art panel you are recording 

 The approximate dimensions of any notable features 

 Construction materials used in the archaeological features, where these can be identified  

 Any references or other knowledge you may have about the archaeology of the survey area 

 

For example (please note, this is a hypothetical description):  

The panel forms part of a small cluster of carved rocks, comprising IAG 152 (approximately 10m to the NW), IAG 154 

(approximately 8m to the SSE) and IAG 155 (approximately 5.5m to the E). It lies 180m to the N of a Bronze Age burial cairn, 

8.5m diameter, excavated in 1979 [reference], and about 35m to the S of two smaller cairns, each with a diameter of 3m. Low 

stone and turf footings of a roughly circular feature, 12m in diameter, are situated about 20m to the NW, and a rocky trackway 

dating back to at least the Roman period but now functioning as a bridleway, lies 200m to the SE of the panel, running in a NE-

SW direction. 

 

Your completed location notes are then as follows: 

The panel is located on a gentle, N facing slope with extensive views over the Wharf Valley towards Addingham Moor. It lies in 

heather moorland about 500m due W of the small Backstone Beck and about 200m NW of a bridleway, close to a large rock 

outcrop situated 10m to the S. The panel forms part of a small cluster of carved rocks, comprising IAG 152 (approximately 10m 

to the NW), IAG 154 (approximately 8m to the SSE) and IAG 155 (approximately 5.5m to the E). It lies 180m to the N of a 

Bronze Age burial cairn, 8.5m diameter, excavated in 1979 [reference], and about 35m to the S of two smaller cairns, each with 

a diameter of 3m. Low stone and turf footings of a roughly circular feature, 12m in diameter, are situated about 20m to the NW, 

and a rocky trackway dating back to at least the Roman period but now operating as a bridleway, lies 200m to the SE of the 

panel, running in a NE-SW direction. 

 

 

B9. Location Sketch (see separate recording sheet, and refer to GS15 and GS16) 

The location sketch is an important part of the recording process. It helps us understand both the prehistoric context of the rock 

art and the features that may have been associated with the carvings in the past, as well the various physical and cultural 

agents that have possibly affected the appearance or survival of the rock art today. It should also help with re-locating the panel 

in the future. 

 
A basic survey and sketch is adequate for the rock art record. This will capture key elements of the surrounding landscape, and 

flag up specific areas for more detailed investigation. This minimum location record is best achieved using the Google Earth 
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(GE) survey method, as described below. You may, however, prefer to do a more detailed survey of the area surrounding a rock 

art panel. This is not essential for the CSI project, but it may contribute additional useful information to our record. If you would 

like to undertake a detailed survey and sketch, you should refer to GS16. 

 

A basic survey and sketch 

A GE image of your survey area will be prepared for you in advance at the right scale. It will be rectified so that it corresponds 

precisely to what is on the ground. Any features that have been positively identified on the GE image will have been drawn in. 

These will include obvious roads, tracks, paths, streams, walls, large boulders and possible archaeological features. Features 

that have been positively identified will be drawn in pen. Features that are more ambiguous will be drawn in pencil, or not at all, 

so they can be adjusted or added. The locations of carved panels will often be shown in pencil. 

 

Your outline Location Sketch form will also have been prepared for you in advance at the same scale. 

 

These two images will form the basis of your survey. Your task is to check and verify any features identified on the GE image 

against what you see on the ground, then transfer these onto your Location Sketch You should also check for any features 

present in your survey area that have not been identified from the GE image.  

 

Indicate the position of the rock art panel with a cross in a circle , and any other panels in the area with a cross; label them all 

using the correct Panel Name(s) and Number(s). (Where a number of panels lie within a relatively small area (e.g. within a few 

metres), you may only need to make one sketch for all them and then copy this to your other recording forms, making it clear 

which panel is which.) 

 

You should include any prehistoric features identified in B2, any geographical features such as rivers or lakes, and any modern 

features such as field walls, gates, buildings, pylons, tracks, or roads. This will help with locating the panel in the future. If there 

are important features which do not fit within the map, draw an arrow to indicate the correct direction, and indicate the correct 

distance, e.g. 240m, 57 deg. 

 

Please label your sketch map as clearly and consistently as possible, adding a key if necessary. See GS15 for help with 

drawing conventions. Remember that any drawing or labelling outside of the thick black lines will not be included in the final 

scan. 

 

 

B10. Panel Details 

 

Dimensions 

All dimensions must be entered in metres. Please record the maximum dimension in each case. Although this information may 

be included in the IAG Panel Description in the Master List, you should check the measurements as changes in vegetation 

cover may mean that the extent of the exposed area is different. If this is the case please refer to the change in the Panel Notes 

(below). 

 

Orientation of longest axis of panel 

Use the boxes to indicate the orientation of the longest axis of the panel e.g. from NE to SW.  

 

Slope of carved area  

Record the inclination, or slope, of the carved surface of the rock relative to the horizontal (not to the slope of the ground). If 

there are multiple carved surfaces sloping in different directions, leave this blank. If you have an inclinometer in your compass, 

turn the dial so that the little red arrow points to 0
o
 on the interior scale when the long edge of the compass is on a horizontal 

surface. Make a straight edge parallel to the rock surface by resting a ruler or ranging pole lightly on the rock surface, and then 

hold your compass on the ranging pole so that the long edge of the compass is parallel with your straight edge. You can then 

read the number off the compass dial (to the nearest 5 degrees) to get the inclination of the rock surface.  

 

Orientation of slope of carved area 

Use the boxes to indicate the orientation of the inclined surface, from Top to Bottom e.g. NE-SW. If the stone has multiple 

carved sloping surfaces, indicate the orientation of the dominant or most extensively carved surface   
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Panel geology 

Select the rock type of the panel. This may not be the same as that of the underlying geology. Refer to Guidance Sheet No. 6: 

Geology for Rock Art Recorders for help with identification. 

 

Natural features present 

Are there significant natural features on the surface of the panel? Refer to Guidance Sheet No. 6: Geology for Rock Art 

Recorders for help with identification. 

 

 

The following three sections apply particularly to sandstone panels (the majority of those on Rombalds Moor). 

 

Surface compactness 

Select the option which best describes the surface of the panel. Test the surface in an area away from the motifs. 

 

Unconsolidated - flaky and falling apart 

Very friable - leaves grains on your fingers when you rub it gently  

Friable  - leaves a few grains on your fingers when you rub it gently 

Hard  - no traces of loose grains 

 

Grain size 

Use your grain size cards
1
 to determine whether grains are fine, medium, coarse or very coarse.   

 

Fine < 250 μ 

Medium = 250-500 μ 

Coarse = 500-1000 μ 

Very coarse >1000 μ 

 

Visible components 

This is a rough gauge of the components of the rock as far as you can tell from looking at the rock surface through a hand lens. 

Please tick the boxes if you can identify specific inclusions. Refer to the Geology Guide for help with identification. If you’re not 

100% sure about the components, don’t guess; leave this section blank.  

 

 

B11. Panel Notes (See also GS14) 

The Panel Notes should aim to provide a clear, concise summary of the rock and the carvings, with which the rock could easily 

be identified again in the future. Your notes will be based on the Panel Description recorded by the IAG, which you might like to 

add to your recording form before you go into the field, plus your own observations. You should aim to build on what has 

already been written by IAG, and include some of the information noted in other parts of the recording form, to create a 

comprehensive description. As with the Location Notes, writing a summary description will improve with practice! 

 

 Start your notes with a description on the rock itself, including as many of the following as possible: 

 Approximate size, shape and dimensions (eg a small, roughly rectangular rock measuring 1.8 x 2.5m, with its long axis 

orientated SE). 

 Height of the highest point above ground level and visibility above surrounding vegetation (eg low-lying, rising to a 

maximum of 0.5m above the ground surface, but now largely hidden by the surrounding heather). 

 Slope (eg sloping gently to the S). 

 Surface topography (eg flat, undulating, rounded, peaked, hump-backed etc). 

 Surface texture (eg rough, smooth, pitted). 

 Any distinguishing natural features such as bedding planes, erosion channels, natural hollows etc (eg distinct bedding 

planes on the SE corner and two natural channels running N-S across the surface). 

 

Next, describe the carvings. As with the Location Notes, it helps considerably if you have spent time working out what carvings 

there are, and agreeing this with your team mates. Your sketch, photographs and 3D images will provide a clear visual record of 

the carvings, so your description should aim to reinforce the images and to note any other observations you might have. Your 

description should include: 

                                                      
1
 Grain size cards are available from The Geology Shop Supplies: www.geologyshopsupplies.co.uk/22.html 
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 Number and type of motifs visible, and their relative position on the rock surface. Please do not include overly critical 

comments about previous records. If you cannot now see motifs described by previous recorders this may be due to 

erosion, lighting conditions, or vegetation growth, so use a neutral phrase such as ‘the motif cannot currently be 

detected’. If you strongly disagree about the nature of motifs recorded you may wish to include a comment such as ‘the 

cup may have natural origins’ or ‘a natural origin cannot be discounted’. It is extremely difficult to be completely sure in 

many cases. Avoid using subjective terms like ‘large’ or ‘small’, but do use relative terms like ‘larger’ or ‘deeper’ when a 

motif is noticeably different from the other motifs on that rock surface (eg two cups, each with a single ring, and one 

larger carving, are located on the NW corner of the rock). 

 Any obvious patterns or arrangements suggested by the carvings (eg A further four cups forming an arc are located on 

its N edge). 

 Evidence of tool marks (eg peck marks are visible in the larger cup, but all other motifs are heavily eroded). 

 Any other possible carvings (eg a possible groove runs parallel to the two natural grooves, but is heavily eroded and 

may also be natural). 

 Any other comments or observations, but avoiding comments on the condition of the carvings or the rock; these will be 

described in the Condition and Threat Notes section (eg turf cover over the lower part of the rock may be obscuring 

further carvings). 

 

Now put it all together:  

This is a roughly rectangular rock, measuring approximately 1.8 x 2.5m with its long axis orientated SE. It is low-lying, rising a 

maximum of 0.5m above the ground surface but now largely hidden by the surrounding heather. Its smooth, flat surface slopes 

gently to the S, with distinct bedding planes on the SE corner and two natural channels running N-S across the surface. Two 

cups, each with a single ring, and one larger carving, are located on the NW corner of the rock. A further four cups forming an 

arc are located on its N edge. Peck marks are visible in the larger cup, but all other motifs are heavily eroded. A possible groove 

runs parallel to the two natural grooves, but is heavily eroded and may also be natural. Turf cover over the lower part of the rock 

may be obscuring further carvings. 

 

B12. Panel Plan (Use separate sheet and refer to GS15 for Drawing Conventions) 

The panel plan provides a record of the panel and the motifs to help with future identification. It should be a sketch of the rock 

surface as seen from directly above. Your sketch does not need to be drawn to scale or to be highly artistic. Accurate, detailed 

information about the carvings and the rock surface will be recorded in photographs and 3D photogrammetric images. Instead, 

your sketch should show: 

 

a. The shape of the panel  

b. What is on the panel (carved motifs and natural features) 

c. Where the carved motifs and natural features are located on the panel 

d. Factors affecting the condition of the panel (areas of vegetation or lichen spread; areas of severe erosion etc) 

 

You may prefer to use a soft pencil to create the sketch (to allow for mistakes!) but please trace over this with stronger dark 

lines once you are happy with the sketch. This will ensure that the sketch can be easily scanned for inclusion in the database. 

GS15 provides some straightforward drawing conventions to help you keep your sketches consistent. A continuation sheet 

(RF1a) is available for large panels. 

 

Panels drawn by the Ilkley Archaeology Group 

For the CSI: Rombalds Moor Project most panels to be recorded will already have a panel plan and profile created by the Ilkley 

Archaeology Group (IAG). If this is the case, there is no requirement to produce a new plan, however, the IAG plans were 

produced between 1976 and 2002, and so may need updating. Please note that the IAG drawings were created from field 

photographs in order to represent all the carvings as clearly as possible, and this approach artificially flattens the rock surface. 

As a result, what you see in the field may well look different from the drawings. Where this is the case, please do not be tempted 

to adjust the drawings to depict what you see more closely. The drawings are not wrong, they just present a different 

perspective. Your job is to check for any changes and to clearly annotate the existing plan, particularly with any of the following: 

 

1) Turf line. Vegetation may have encroached on the panel, or it may have receded. Indicate the current turf-line with a 

dashed line and label clearly. This may also need updating on the profile outline. 

2) Graffiti or other damage. Please indicate the presence of any new damage or artificial marks not recorded on the IAG 

plan. 
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3) Additional motifs. If you believe there are motifs present that do not appear on the IAG plan (this may be because 

more of the surface has been exposed), please add these to the plan, and label clearly. 

4) Motifs which are no longer visible. If motifs on the IAG plan are no longer apparent (this may be because they have 

become extremely eroded) please label these on the plan. 

 

Panels not drawn by the Ilkley Archaeology Group 

Not all panels recorded by the IAG have been drawn. New carved panels have also come to light since the IAG project ended. 

For these panels you will be creating a new panel plan, starting with a blank sheet, and then using the method established by 

the IAG, following the guidance below:  

 

 First, sketch a plan of the outline of the panel as if looking directly down on it from above. For bigger panels it may 

even help to get higher up by using a small step ladder (making sure you have team mates to hold it securely for you 

while you’re recording). Measure longest and widest dimensions of the panel, then draw it to scale so you have the 

shape of the rock surface recorded accurately. This will make it easier to add the motifs and natural features in to the 

outline. Before you start drawing, work out what approximate scale is best. Small panels can be drawn at 1:10 (1 m = 

10 cm) but larger panels may need to be drawn at 1:20 (1 m = 5 cm) or smaller scales.  

 

 Note the approximate scale and add a North arrow in the box provided on your recording form.  

 

 Now take your time and have a good look at the carvings – often the more you look, the more you see. It helps to 

discuss what you see with your team mates or, if the light is bad, to come back on another day when conditions are 

better (eg low sunlight after rain provides the best lighting conditions for seeing rock art). Once you feel confident that 

you understand what is there, start to sketch in the approximate size and location on the rock surface of the motifs and 

any natural fissures or hollows. This should be done by eye, as if looking down from above. Check each motif as you 

draw it, adjusting where necessary, making sure that your drawing is a clear representation of what is there. This will 

get easier as you get more practiced. Some people find it helps them to measure the size of the motifs and their 

position on the panel before drawing them in. 

 

 If you are sketching sloping, uneven, or angular panels, you will still be showing the outline of the rock surface as if 

seen from above, but drawing the approximate size and location of carvings and natural features as if the rock surface 

was flat, so that cups appear as cups, and rings are circular rather than eliptical. To do this, it helps to stand directly 

over each carved surface in turn as you draw it so that the motifs on that surface are displayed horizontally below you. 

You will find that your sketch does not look entirely like the panel because this approach artificially flattens the rock 

surface although the outline is not flattened, as described above in ‘Panels drawn by the IAG’.  

 

 Simple drawing conventions are provided in GS15, following the IAG conventions, to help you make your sketches 

consistent.  

 

 Any substantial areas of turf or vegetation on the rock surface should also be marked on your sketch using the drawing 

conventions, and any areas showing significant damage or deterioration should be outlined.  

 

 If any comments are needed, please do not write them directly onto your sketch – annotated the relevant area of the 

sketch with a letter (eg. a, b, c), and add your comments relating to this letter in the ‘KEY’ box provided below the 

sketch box. 

 

Drawing Conventions 

Our drawing conventions are based on those used by the IAG, with some new additions. Please use these conventions at all 

times in your sketches!  

 

Please fill in all cups to distinguish them from rings, and use labels to distinguish natural features from carved motifs. This is 

particularly important for natural hollows and fissures and which may appear similar to rock art motifs. Use a solid line to mark 

the edge of a free-standing stone, but use a dotted line to show the presence of vegetation, such as a turf line, and label these 

clearly. If you are unsure whether a mark is natural or carved and very weathered, use stippling to indicate the area in question.  

 

Profiles  

Profiles are important to show the shape of the rock. Where available, profiles produced by IAG have been inserted into the 

plan. These should be checked for accuracy and for any changes since the IAG recording. If no profile is available, please draw 
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one or two cross-sections (ie as if the rock has been sliced through). Ideally these will be across the most varied (e.g. most 

sloping) axes of the rock. If you are drawing two cross-sections, these should be perpendicular to each other.  

 

Mark the ends of one profile drawing A and B, and the other X and Y. Next, mark the ends of two lines (A-B and X-Y) on your 

sketch plan showing where you have taken the cross-sections. Profiles should ideally be at the same scale as the Panel Plan, 

however for some panels this may not be appropriate. If a different scale is used for the profile, this should be shown clearly in 

the profile box.  

 

To take a profile: 

 

 Establish with your team mates where you will take your two profiles. Mark each end point of both profiles (A-B and X-

Y) with survey pegs or ranging poles.  

 

 Mark the start and end point of your two profiles on your recording form. These should line up with the positions of A-B 

and X-Y on your sketch. You may find it easier to turn your recording form upside down when drawing the X-Z profile, 

and on its side when drawing the A-B profile. 

 

 Let’s now take the A-B profile. Run a tape measure horizontally a small distance above the rock surface between your 

end points, with the zero held firmly at A and the other end pulled tight at B. A spirit level will help you keep your tape 

measure horizontal. There should be at least 1cm between the tape measure and the highest point of the rock surface 

in your profile. For high rocks, you might find it easier to attach the tape measure to ranging poles in order to raise it 

above the rock surface. 

 

 Starting at the zero end, use a 3m metal hand tape to measure vertically down from the tape measure to the rock 

surface. Record this measurement as a point on your profile drawing, at your chosen scale (which may be the same 

scale as your sketch). 

 

 Repeat at regular intervals along the horizontal tape (0.5m or 1m intervals are easiest) until you get to B, adding each 

point to your profile sketch as you go.  

 

 Join the points to produce your profile sketch.  

 

 For rocks with carved sides, the profile drawings can be used to record the motifs on the sides of the rock. In these 

cases, draw the profile of the carved surface, using the method described above. Then stand directly in front of the 

carved surface to sketch in the motifs and any natural features by eye. 

 

 

B13. Motifs 

You may find it helps to complete this section after you have done your sketch. Decide on exactly what motif types are 

represented on the rock art panel and write the total number of each motif type in the box showing that motif.  

 

Variations 

The motif categories cover a generalised representation of the designs present across British and Irish rock art. It should be 

possible to break down most of the carvings you encounter during the CSI project into the categories listed, but on some 

occasions you will come across new variations which may mark a regional style. These should be indicated using the ‘Variations 

present’ box. You should draw a representation of the design, and describe it in the Motif Notes. If a sufficient number of similar 

new variations are recorded during the project, a new category may be added to the form, and to the ERA database. 

 

Peck marks vs tool marks 

The table includes ‘Random peck marks’ which can sometimes be found scattered across panels, between the motifs. These 

are distinct from the peck marks which in some cases remain visible in the motifs. Please indicate if these tool marks are 

present.  


